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is thinly veiled with modesty, and is the preserve of
the fashionable world. Indecencies of speech occur
very rarely in Restoration tragedy: Cleopatra's banter
with the eunuch Mardian has no counterpart in
Dryden's play on the same theme; in Shakespeare's
tragedies and comedies alike he is apt to insert a coarse
line or two. They are quickly gone, however, in most
cases, and herein his work differs from that of the
Restoration writers of comedy, whose chief plot and
source of wit was sexual irregularity. The Shake-
spearian attitude toward indecency is one of frank
enjoyment, whereas that of Restoration comedy is
always one of tasting forbidden fruit, and it is sig-
nificant that while Rosalind and Portia are not above
a broad joke, and seem none the less virtuous for it,
the heroines of the Restoration are too pure for any
such indulgence, which is left to the married women
of the plays. There can be no doubt that Shakespeare
thoroughly enjoyed a dirty joke, but it was not the
only kind of joke he enjoyed; Restoration comedy
has one favourite joke, and it is harped on at the
expense of other sorts of humour.
Shakespeare's indecencies are not exclusively con-
cerned with sex. His Strong-Stomached audiences had
a childish relish for coprology, and FalSlafPs inquiries
about his water in the second part of Henry IV\ and his
command to the tapster to * empty the Jordan* would
give them a pleasure which a modern audience might
feel, but would be unwilling to express. Sometimes
he is guilty of obscenity for its own sake, as in the
scene in Henry V in which the Princess Katharine is